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This thesis focuses on the translation of “The Performance” written by Arthur 
Miller, which is a part of the translation project initiated by Shanghai Translation 
Publishing House. This short story is a clever irony on the Nazi and on Hitler himself, 
which not only inspires readers to brood on the relationship between politics and art 
but also to reconsider their attitude towards historical figures and events. 
    As is known to all, active understanding of literary works plays a significant role 
in literary translation. Meanwhile, hermeneutics is a theory about how to understand 
and interpret the meaning of a text, which provides a new perspective for translation 
study. Based on George Steiner’s hermeneutic motion, namely “trust”, “aggression”, 
“incorporation” and “compensation”, this thesis attempts to analyze the solutions to 
the problems that are encountered during the translation process as well as the 
translation techniques, such as free translation, amplification and annotation.  
In conclusion, translation is never easy. The whole translation process, including 
the preparatory work for the translation, the translating work as well as the subsequent 
editing and revising, does call for active understanding and interpretation of the text 
as well as great patience of the translator. In literary translation, translators should, 
based on pre-understanding, bring their subjectivity into full play and reproduce the 
aesthetic charm of the original by following some translation principles and 
understanding the implications of the original.  
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It is known to all that literature can be classified into poetry, fiction, drama, prose 
and so on. But it is easier said than done to give literature a fixed accurate definition. 
Simply speaking, literature characterized with three qualities—truth, imagination and 
beauty, which is the true mirror of society, is an art of language as well as a rendering 
of the writer’s experience through which readers are influenced. Therefore, “literary 
translation is the transplantation of literary works from one language into another, but 
it is not merely the transfer of language” (Wu Wen’an, 2004:18). As the literary works 
are a kind of art created in language, what we demand from them is more than just the 
recording of characters and incidents. In addition, they should possess artistic images 
which are attractive to the readers. In other words, the readers must have a strong 
feeling about the characters’ thought and behavior. 
Throughout history, translators of the East and the West have offered various 
definitions of “translation”, including literary translation, but most have just clarified 
their connotation and denotation from the linguistic perspective and ignored the main 
features of literary translation. It is widely accepted that in literary works, emphases 
are always laid not on the meaning of language, but on language itself. The language 
of literary works conveys various feelings of human beings and is of ample 
connotations, and so is literary translation. In China, the most popular definition of 
literary translation is given by Mao Dun at the National Conference of Literary 
Translators in 1954. As he claims, “Literary translation is to reproduce the original 
artistic images in another language so that the reader of the translation may be 
inspired, moved and aesthetically entertained in the same way as one reads the 
original” (Liu Zhongde, 1991:104). According to this definition, literary translation 
must be full of emotion and sentiment as the original is, without which it will be dull 
and monotonous to its readers. Gachechiladze, a famous representative of Russian 















writing and one form of art facts with form and content perfectly combined with 
each other, which the translator reflects what he has chosen with his specific 
views of the world” (qtd. in Yu Zhihua, 2007:17). This definition apparently 
reveals the subjectivity of the translator in the translation process. 
From my point of view, literary translation is an art, in which the translator’s 
subjectivity and creativity should be fully displayed; it should not only convey 
semantic meanings but should also reproduce the aesthetics of the source text; it 
means the reflection of the artistic images and the artistic styles of the source text in 
another language so that the target text readers can be inspired, moved and 
aesthetically entertained in the same way as the source text readers are.   
Presence is a posthumous collection of Arthur Miller’s last published stories that 
first appeared in The New Yorker, Harper’s, Esquire, and elsewhere, which reveals the 
same profound insight, humanism, and empathy which are the hallmarks of his great 
dramatic works. It was published collectively shortly after Miller’s death in 2005. The 
translation of Presence is one of the translation projects initiated by Shanghai 
Translation Publishing House. Professor Lin Bin and I undertook the task of 
translating it. The book consists of six short stories, namely “Bulldog”, “The 
Performance”, “Beavers”, “The Bare Manuscript”, “The Turpentine Still” and 
“Presence”, and I undertook the translation of three of them —“The Performance”, 
“Beavers” and “The Turpentine Still”. As the original work is heavy with specific 
cultural information and literary devices, I plunged myself in a tremendous amount of 
literature research and data collection so as to translate it both aesthetically and 
faithfully. After four months’ hard work, I finally finished the first draft and then had 
several discussions with my supervisor, who meticulously revised my work. In this 
report I would like to choose “The Performance” as the source text for a detailed 
analysis, because analyzing and summarizing the different techniques employed 
during the translation process as well as the methods used to deal with cultural 
backgrounds may be useful for my future improvement in translation.  
The significance of this translation project lies in three aspects. Firstly, it 















so as to help the Chinese readers learn more about Arthur Miller as a short story writer. 
Secondly, it illustrates the methods and techniques employed while translating this 
short story. After finishing the first draft, I spent a lot of time on proofreading and 
revised the translation over and over again. During that process, I also tried to analyze 
and summarize the methods and techniques I employed. Last but not least, I have 
learned from this translation practice by comparing my first draft with my 
supervisor’s final draft, reflected on the limitations in this version of translation, and 
come up with some unsolved problems in this translation practice.  
Hermeneutics can be defined as the science and methodology of interpreting 
texts. As a theory concerning understanding and interpretation, hermeneutics has a 
close relationship with literary translation studies. Ever since its first appearance, 
hermeneutics has always been connected with interpretation and translation. In 
Gadamer’s philosophical hermeneutic point of view, every translation is, at the same 
time, an interpretation. Thus, hermeneutics is highly relevant to literary translation. 
The results of translation studies can provide evidence for the research of 
hermeneutics, and in turn, hermeneutics provides numerous theoretical principles for  
translation studies. Against this theoretical background, this thesis will deal with the 
translator’s subjectivity as well as the methods and techniques employed on the basis 
of George Steiner’s motion of hermeneutic translation.  
The thesis consists of four chapters: Chapter One provides a brief introduction to 
Arthur Miller and Presence and a detailed analysis of “The Performance”. Chapter 
Two presents the original text and my version of translation. Chapter Three is the 
theoretical framework of this thesis, in which the hermeneutics theory and George 
Steiner’s hermeneutic translation motion theory are explained. Chapter Four is the 
most important part of the thesis, in which an analysis will be made of the methods 
and techniques employed while translating this short story in terms of accuracy of the 
connotations of the original text, exact representation of the scenes in the original text, 
vivid portrayal of the characters in the original text and expressiveness of the 













Chapter One  The Author and His Presence 
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Chapter One   The Author and His Presence 
 1.1 Introduction of the Author  
Arthur Miller (October 17, 1915─February 10, 2005) was one of the most 
renowned American playwrights. His representative works include Death of a 
Salesman and The Crucible, the Tony Award winners. He was awarded the Pulitzer 
Prize, the New York Drama Critics’ Award, and the National Book Foundation Medal 
for Distinguished Contribution to American Letters. He was born in New York City to 
a Jewish businessman who had immigrated from Austria. His father owned a women’s 
clothing manufacturing business; therefore, Miller’s childhood was comfortable. Due 
to the Great Depression of 1929, Miller’s comfortable life ended at that time. He 
started to take several jobs to pay his college tuition. Miller enrolled in the University 
of Michigan in 1934, and spent much of the next four years learning to write. There 
Miller first majored in journalism and worked as a reporter and night editor of a 
student newspaper. He also wrote his first student play No Villain, which won the 
annual Hopwood Award. Miller was greatly encouraged by his success; thus, his 
career of playwriting was launched.  
After graduation, Miller joined the Federal Theater Project, a New Deal agency 
established to provide jobs in the theater. There he finished writing this Broadway 
plays, The Man Who Had All the Luck (1944), Situation Normal (1944) and All My 
Sons (1947) included. Later came his most successful play, Death of a Salesman 
(1949), which employs techniques of realism and symbolism, illustrating the tragic 
life of a salesman as victim of the American Dream. Throughout Miller’s life, the 
Great Depression of 1929 exerted a great influence on his view of life. He became a 
man of great insight into the psychology of desperation, and was quite capable of 
creating stories that express the deepest meanings of struggle. Together with Eugene 
O’Neill and Tennessee Williams, Arthur Miller has been regarded as one of the three 













Degree papers are in the “Xiamen University Electronic Theses and Dissertations Database”. Full
texts are available in the following ways: 
1. If your library is a CALIS member libraries, please log on http://etd.calis.edu.cn/ and submit
requests online, or consult the interlibrary loan department in your library. 
2. For users of non-CALIS member libraries, please mail to etd@xmu.edu.cn for delivery details.
厦
门
大
学
博
硕
士
论
文
摘
要
库
